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YKPAIHCBKA IKOHA
HA TJII PEHECAHCHO-MAHI)GPI./.ICTI/I‘IHO'I'
TA BAPOKOBO-POKAMJIEBOI 10BU

BITAJIN KO3IHUYK

Isano-Dpanxiecvkuii 6020c106cHKULL YHidepcumem imeni ce. Isana 3010moycmozo
eymanimapnuil paxyiomem
syn. lapbapcovka, 22, 76019, Isano-Ppanxiscvk, Ypaina, 76000

Y nayxoeiti cmammi posensidaemocs ykpaincokuil cmuib iKoH, SKUl chopmyeascs na
GI3AHMILICHKUX eCIMEeMUYHUX N02ISA0aX 3 000ABAHHIM BKPANIEHD PEHECAHCY, POKATLLb, OaApoKo il
poxoko. [Iposiona idest cmammi — npodemoncmpyeamu eiOMiHHICMb YKPATHCHKO20 CIMULIO TKOH 610
KILACUYHO20 BI3AHMILICLK020, SIKUIL HE 308CIM NPUICUBCSL 8 UEPKOBHIL Kyavmypi Ykpainu. Bimuusnsana
iKOHOZpaist, 30 HOMAMKAMU ABMOPUMEMHUX MUCTEUMBOIHABUIE MA IKOHO3HABUIE, 8100Y1AC Y
XVI cm. Axkmyanviicmo memu noisizae 6 0eMoHCMpauii GiOMiHHOCME GIMYUUIHAN020 CMUTIO
UEPKOBHO20 HCUBONUCY BI0 CIAPUX BI3AHMIUCHKOT I MOCKOBCHKOT Manep. LI 6ioMinmicms nosicHioemobcst
UM, WO YKPATHCOKUTL HapoO 8i00asHa 6y6 6i0Kpumuil 00 KYJAbmypil, MUCTEUMEA i eCMeMUUHUX
8nodobains 3axionoi Esponu.

Karouoei crosa: ikononozis, ikonoepaghis, penecanc, Mambepusm, 6apoko, pokaiib, KAHOH,
MUCMeumeo.

Crorosni ykpaiHcbke ikoHOrpadiuHe MUCTEITBO MEpPeKUBAE YaC CBOI'O HOBOTO
BiZIPOJI’KEHHS Ta IYXOBHOTO OHOBJIEHHS; IlepKOBHEe MandpcTBO y XXI cTopiydi moBuHHO
NParHyTH BilHAWTU CBOE JJAaBHE MiCTUYHO-CAKpaJbHEe KOPiHHS, sKe TSKi€ 10 MPaBAMBOTO
nisHanHs bora yepes ecreTnyHi cMaku 3aXi/IHOEBPOIIEIICHKOTO CaKpaJbHOTO skuBonucy XVI-
XIX cr., Ha (hyHIaMEHTi OCHOBOIIOJIOKHUX CTUJIIB PEHECAHCY, MAaHbEPU3MY, 6APOKO Ta POKOKO
(pokaiinb).

Yepes nisnanus Bora ykpaiHchka JIIOAWHA IAPO i Ha3aBKAKM MOJI00WIA caKpabHe
muctenTBo. CakpasbHi 300paskeHHs HalIol BiTunaHu BUIIPOMIHIOBAIN Bijl IEPIIONOYATKIB
TiIbKHU 0OPOTY, J1AacKy i 11060B. [KOHA, sIKy XOTiB MaTH 1Epejl CBOIMU OYMMa YKpaiHellb, He
MOBWHHA HATaHSATH CTPaX, He TOBUHHA Oy TH CYBOPOTO UM JITIHOIO, SIK 11€ MOKHA TIOMITUTH Ha
JeSIKUX MTOCTBI3aHTIIChKIX 300paskeHHSX iCMXa3HOTro HAIPSAMKY. TeMHi 061n4ust, TOBKeIe3Hi
HOCH, BeJIMYE3HI 04i, BAKPUBJICHI ITAJIBIL i T. /I. — 1€ CTUJILOBI 0CcOOJIMBOCTI Bi3aHTO-MOCKOBCHKUX
iKOH, sIKi HaM TaK CbOTO/IHi HaB'SI3YIOTh i IMOIYJISIPU3YIOTh Yepe3 HAyKOBY clielliai3oBaHy
Jitepatypy', pycudikoBati 3acobu MacoBoi iHGopMaIlii Ta BCeCBiTHIO Mepexky [HTepHeT.

Taki ykpaincbki MUCTeITBO3HABI, 11 ipukiany, sk I. C. Ceentninbkuii, B. I. CBenttinbka,
I1. M. JKoaroBebkuii, C. 4. Topauncbkuii, B. A. OBciituyk, /I. B. CrenoBuk Ta iH. BBaXKaloTh, 110
YKpaiHCbKa CaMO6yTHH IKOHA SK TaKa, 1110 €BOJIIOIIIOHYBaJIa 10 HE3aJICKHOCTI BiJl ECCTETUYHUX
CMaKiB Ta MECTEIbKUX BIIOJ00OAaHD Uy;KO3eMHHX TaK 3BaHUX OPATChKUX JepsKaB, BigOyacs y
XVlIecr.

OT:xe, 3 BTPATOIO Bi3aHTIHICHKOTO KOHTPOJIIO HA/l YKPATHCHKUM XPUCTUSTHCTBOM, BiTUM3HSIHE
cakpajbHe MECTEIITBO 1030YJ10CsT IapropOIChKOTO BIUIUBY Pa3oM i3 fOT0 MCeBOKaHOHI YHUMU
(panTazigmu. A BUTaaHmX rpelibKUX MPaBUJIbHUKIB-€PMiHil YKpaiHChKI MUTIT B3araJi He 3HAJIM.
ba nasiTb npo caaBny ykpainceky ikony «ITokposu Ilpecssaroi boropoauni» ani y rpenbkux,

Y A. C. KpaBuenko, Uxona: cexpemut pemecia. (Mocksa: Craun A JIT/I, 1993), 139-141.
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aHi B MOCKOBCHKHX EPMiHisIX? HaBiTb CJIOBA He 3raayeThest’ . bo takuii ikoHorpadidyHmii THII —
CYTO yKpaiHchKa po3poOKa, a TOMy, MOBJISIB, Taka ikoHOTpacbist OyJra 1mo3a mpaBuIaMu i TPEeKH ii
iMeHyBaJi AK HEKAHOHIYHY.

Piu y Tomy, 110 BizaHTiiiCbKi pomei, a Mi3Hille 1 MOCKOBUTHU TIOMYJISPU3YBAJIN i JaJTi
MONYJASAPU3YIOTh TaKe MHUCTEUTBO, fAKe He IM[iJATBepJAKEeHO aHi IpaBujJaMu
Koncranrunonosbebkoro (692 p.) (73-1e, 82-re i 100-Te npasuiia’ ), ani Cromoro Beesencbroro
(787 p.) cobopis®. Byab-saki BUKpUBIEHHS M0A0 aHTPOHOMOPGHUX 300pakeHb He
HiATBEP/KYIOTh ¢BATI oTIli CXomy’, a HaAMipHY cakpasisaliio Tak 3BAHOTO «CBSIIEHHOTO
Marepiay» rocTpoO KPUTHUKYIOTD i 3aCy/IKYIOTh caMi OTII BUIIe3rajiaHuX cobopis®.

3BUYAITHO, 1[0 JaBHi YKpaiHIli TPUIHHSIN MOIETb XPUCTUSHCTBA Pa3oM 3 0OPSZI0BOTO
cucrtemoio 3 Koncrantunonosist?, aje cJinmoro MaBIyBaHHS MOHYMEHTAJbHUX CIIOPY/l Ul
BHYTPINTHHOTO OOJANMITYBAHHS XpaMiB HiXTO 3 PyCHHChKUX i30rpadiB He pobus. Kussb
Bosogumup, 6yaydn S3MYHUKOM, BKe MaB A00pi HaMipu 3MIHUTH IIpaJaBHE MOTAHChKE
BipyBanusa'’. Bin nocsas geseramito 3 Kuesa BigBizaTu pisni kpaitu i goBigaTuch, sika Bipa
Haitkpama. Joro nocimn, oOYBaBIITH Y BEJTUYHUX CBATHHSIX XPUCTUSHCHKOTO CBITY, OCTAHHIM
BizBigamu xpam Codii Koncrantunomnonabebkoil! i, moBepuyBimuch 10 Kuea, y qomosimi
Bononumuposi ckazanu: «I mpuitiim Mu y rperbKy 3eMJII0, i BBEJIN HAC TY/IH, JIe CJIyKaTh BOHU
borosi cBoemy, i He 3HaM — HA Hebi yn Ha 3emuti My, 60 Hema Ha 3eMJIi TAKOTO BUIOBUIIA i Kpacu
TaKoI, i He 3HAEMO, SIK PO3IIOBICTH IIPO 11e. 3HAEMO M JIMIIEHb, 110 IiepebyBae TaM Bor 3 moapmu,
i corysk6a ixHs Kpalia, HiK y BCix iHmmx kpainax. He Mmoskemo Mu 3a0yTH Ti€i kpacu, 60 KOsKHA
JIIOJIMHA, STKA TIOCMAKYE COJIOIKOTO, He BisbMe MOTiM Tipkoro» . Kpaca GyJia olHUM 3 TOJIOBHIX
JI0Ka3iB BoiouMUPOBUX MOCJiB, YOMY CJIiJl TPUMATU XPUCTUSHCHKY Bipy caMe Bi3aHTiliCbKOTO
3paska. Tomy, ik 6aunMo, Bij TEpIIONOYATKIB XPUCTUSHCTBA Ha Pyci-Ykpaidi MucTterbpKko-
KyJIbTYPHI BIIOZ0OaHHS OyJIi HaJ3BUYAiTHO BHCOKI.

Biz sanmouarkyBanHsg XpucTusHCTBa Ha Pyci npuiingara ikonorpadis Oy/a cyrojocHa
TIOCTAaHOBAM IIEPKOBHUX COOOPIB, ajie CTUITICTHYHI 0COOIUBOCTI MOCTYIOBO MOYAJI BUPI3HATH
YKpaiHChbKi MUCTEIIbKi ITKOJIN TOMizK iHIITUX ITOMiCHUX IEPKOB XPUCTUSHCHKOTO CXO0/y. 3arajiom
MO’KHAQ 3BECTH /10 TPhOX OCHOBHUX NMPUYMHU TAKOTO CTaHY BiIMiHHOCTI 1 OPUTiHAJIBHOCTI
BiTUM3HAHOI iKOHOTpadii Bi/l iHIITMX ITPAaBOCJIaBHUX MUCTEITbKUX TITKiJI.

[To-nepie, IlepkBa B Ykpaini HikoiM He 3Ha/Ma epeceil, aki po3’iganu i po3kiananu
scepeaunu Biszantiio, MoCKOBiIO i1 JesKi iHII KpaiHu CXiAHOXPUCTUSHCHKOI 00PSL0BOCTI.
3akocrenini popmu gyxosHoro kutts VI-1X ct., BizanTiiicbka cmyTa'®, a mig HUMU THUIUI

2 M. H. Cokomnosa, Tpyo uxononucua. (Kpameso: Manactup Kuuya — J[yxoBHM 1[eHTap
Cs. Braguke Hukomaja, 2005), 146—147.

3 EpMI/IHI/IH MJin HaCTaBJieHUE B JKUBOIIMCHOM HMCKYCCTBE€, COCTAaBJIEHHOEC MEPOMOHAXOM U1
sxkuornuciieM /nonucuem Mypuoarpacduorom 1701-1733 rox. ([luenporerposck: Apr-tpecc, 2002),
131-133.

* fIpocnas Typxkano, Hapuc icmopii Beeaencvkux cobopis (325—787). (Hpio I'eiiBen—Bpiocces:
JlireparypHuo-HaykoBe BuaBHUITBO, 1974), 230; 231; 234.

>Norman Tanner, I concili della Chiesa. (Milano: Jaca Book SpA, 1999), 40—43; 49.

6 Charles Diehl, Storia dell’impero bizantino. (Roma: Edizioni Orientalia Christiana, 1977), 42—44.

" Filippo Carcione, Le Chiese d’Oriente. (Milano: Edizioni San Paolos. r.1.,1997), 43—48.

8 I'puropuii Kpyr, Topacecmeo Dasopcrozo IIpeobpancenus. Moiciu o npasociasnoil ukome.
(Mockaa: Akcuoc, 2002), 15-16.

9 Mille anni della Chiesa Ucraina. (Roma, 1998), 11-19.

10 Guglielmo Vries, Oriente cristiano ieri e oggi. (Roma: La Civilita Cattolica, 1949), 75-77.

" Ukraine — a christian nation. (Melbourne, 1969), 5.

12 «IToBecTh BpeMeHHbIX JIeT,» Mzbopnux: Cooprux npoussedenutl rumepamypol /pesnei Pycu.
(Mocksa, 1969), 69.

13 Maria Donadeo, Le icone: immagini dell’invisibile. (Brescia: Editrice Morcelliana S.p.A., 1981),
15-19.
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3MICT 3aMiCTh ITOCTYITY IIPU3BEJIH [0 MOPAJILHOTO PO3KJIAY IPEIbKOrO IpaBocjaB’st't | a pasom i
3 HUM TIPHUHIIIIO €peTHYHE iIKOHOGOPCTBO' .

[To-npyre, 30eperyocst YMMago iKOH i HACTIHHUX PO3IKCIB Y CTUJISAX YKPAiHCHKOTO
peHecaHcy, MaHbEPHU3MY, OapoKo I pokoko. PO3BUTOK MHUCTEINTBA IIMX MiCI[EBUX BapiaHTIiB
BCECBITHBO BiJJIOMUX CTUJIB NpUMagae Ha 4oTupu cropivud — Big XVI go XIX BKJ0OUHO.
Ykpaincbka ikonorpadist po3gBuBasacst Ha OCHOBI THX ke TPOMEeCciiHMX MUCTEIBKUX TIKIJI i
CTHUJIiB, IO 1 MUCTENTBO Kpain 3aximHoi €Bporu. JAKIO rasgHyTH Ha MUCTENTBO iKOHM
Koncrantunormnosid i Biasenux paitonis fioro nepudepii, To ykpaincbka ikona Big X VI cT. € He
JIdIIe PifIKiCHUM, aJie i YHiKaJIbHUM SIBUIIEM B YCbOMY XPUCTUSHCbKOMY MUCTelTBi. TyT icHye
cM0i03 BETIMYHOT CXiTHOXPUCTUSTHCHKOT iKoHOTpadil y MoeHAHHI Maiike 3 yciMa BETUKUMU
MUCTEI[bKUMU CTUJISAMU 3aXO/1y, 1110 poOUTH i HETIOBTOPHOIO i KpacuBoio. 1o mpasi BapTo
3a3HA4YUTH, 1[0 TAKUX iKOH He 6yJIO Hi y I'PEKiB, Hi B MOCKOBUTIB, 60J1rap, cep6iB, MaKe/IOHIIiB,
TPY3UHIB, KOIITIB Ta iH. TPABOCJIAaBHUX HAPO/IiB.

B emoxy ykpaincbkoro BigpokeHHs i gasmi B IiJISTHIT iKOHHOTO MUCTEITBA Oa4MO BIKe
He OKPeMi pucH UM BKpaIlJIEHHST CBiTOBUX MUCTEIBKMX CTHUJIiB, a CBOi BJacHi ikoHorpadiuni
BapiaHTU IIUX €BPOINENUCHKUX CTUJIB, SIKi BUITPAIIOBAJIN MAWCTPH, IO PETEJIbHO CTYIiIOBAIH i
BITPABJISIINCS 32 ABTOPCHKUMU METO/IMKAMU 3aXi/THOEBPOTIEHCHKUX XYI0KHUKIB i CAMOPO/IKiB,
TaKUX K, HarpukJaj, Jleonapso g1a Bindi, hytopeHTifiCbKIiT XyI0KHUK Ta CKYJIBITTOP!S .

PenecancHo-maHbEPUCTUYHA €110Xa TOMITHO BIUIMHYJIA HA BiTYM3HAHY ikKoHOTpadito. Ha
JKautb, GibImicTh i3 30epeskernx ikoH XVI-XVIII cr. He mignucani, 60 3a 1aBHHOIO MOHAC-
TUPCHKOIO TPAMILIEI0 BBAsKAIOC, 110 Tisibku ['octioib bor € aBTOpoMm ycix ikoH, a Xy/10KHUK —
incrpyment y Moro catux pykax. ToMy aBTOPCTBO BCTAaHOBUTH Jy’Ke BaskKo. MUTIIB 1[bOTO
TIepio/Iy XBUJIFOBAJIa TAEMHUIIS KUTTS Ta cMepTi'” . Came B 11eli yac y iKOHM BHOCSATBCS TOOYTOBI
eJIeMEeHTH i1 ajieropusm'®.

[Tounnatoum 3 XVI cT1. i nami, yepe3 cMHKpETU3M CXi/lHOBi3aHTiNCHKOI TeoJIOTii Ta
3aXi/THOEBPOIENCHKOI CTUJTICTUKY BUHUKAE HETIOBTOPHA i Ma/IbOBHUYA [asiniibKa TIKOJ1a iKOHHOTO
micbMa. CiTouamu iprikapratcbkoro ocepenky 6y Oenip Cenbrosiy, JlapenTiii [Tunumnosuy,
Muxkona Ilerpaxunosuu, CeBactan Kopynko, IBan PyTkoBuy, Mos Kouuzenesuy, Opiii
[Mumonoswuy, Bacuab Ilerpanosuy, Maprino Anbromonte Ta in.'. Bei Bonu Gynn pisHUME
xynosxkaukamu. [Ipore ix 06’€1HyBAJIO JIHIIIE Te, M0 KOKEH CTAPABCS Y CAKPATHHOMY MUCTEITBI
nepeiaTu TJsgadeBi i MOJIBHUKY iCTUHHY Kpacy bora ;KMBOro, sSiky BUKPUBUJIN B iKOHHUX
300payKeHHSIX Bi3aHTIHIT | MOCKOBHTH. 3axiHOYKPAiHChKi i3orpadu 3arepedyBaii BCe Te, [0 CTOSLIO
Ha IIePEIKO/Ii yXOBHIl cBOOO/Ii it 0OHOBJIEHHIO JIIOAUHM; BIIbHOMY BUSIBJIEHHIO ii ipupoan® .

Ykpaincbkuii ManbepusM XVI-XVII cT. BUpoOUB CBOIO XapaKTepHY €CTETUUIHY
KOHIIEIIiI0, B OCHOBI K0T 0yJI0 MOKJIaZeHo 3arajibHy palioHaJbHy 3aKOHOMIipPHICTB,
30pieHTOBaHy Ha 00’€KTHBHE BUBYEHHS JIIOACHKOI aHATOMIi, AiliCHOCTI Ta HAaBKOJMIIHBOI
npupoau. Came ToMy roJioBHUM 00’€KTOM 300pakenis crae caM bor nam Icyc Xpucroc sik
TBOPEIb BChOTO IIPEKPACHOTO0 3 HOTO CBATUMMU YroAHUKaMU. BosBesmueH st 60;KeCTBEHHOT Kpacu
B JIMKaX i TijlaX CBATHUX y HallKpalux AYXOBHUX i (Pi3WUHMX MTPOSIBaX — OCh IO BiJIPi3HSIO

" Tpuropiit Xomuinus, Yxpaincvka npooaema. (1sano-@pankisesk: Hosa 3opst, 2011), 50.

5 Mumien Karuran, Busanmjs. (bearpa: Clio, 2008), 200—203.

16 Tsxopmsko Basapi, JKummenucu naticnasemmniwiux Jcu6onucyis, CKyIvnmopie ma apximexmopis.
(Kuis: Muctenrso, 1970), 219-240.

17 «Jlextiii 3 icTopii cBiTOBOI Ta BITYM3HSHOI Ky IbTYpH,» HaBuambHuii mociGHuk. Bu, 2-re, mepepod.
i mor., pex. mpod. A. Aprucs ta mpod. B. Menbuuka. (JIbpsis: Cait, 2005), 437.

18 [TaBmo JKosrosebknit, Xydoocne scumms na Yepaini e XVI—-XVIII cm. (Kuis: Haykosa mymKa,
1983),35-37.

19 Boogumup Osciituyk, Maticmpu yxpaincorozo 6apoxxo. (Kuis: Haykosa xymka), 1991. 400.

2 Anarouniit JKaboprok, Xydoacnii ceim dobu 6iopodacenns (idei, o6pasu, cmuiv). (Oneca,
2010),7-8.
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YKPaiHChKY iKOHY BiJl TEMHUX POCIACHKUX ¥ OaJKAaHCHKUX, Jie OCHOBHUMHU €CTETUYHO-
GOroCIOBCHKUMH eJieMeHTaMu OyJIi Ha/IMipHA i TOKa30Ba aCKETHYHICTh, CYBOPICTh, iEPATHUYHICTB
KOMTIO3UIIi 1, 1echopMaltist aHTPOIIOMETPUYHUX JJAHUX Ta TPUMiTUBHA TJIONTUHHICTD.

3axiIHOEBPOIIENChKi 6apPOKOBO-POKAiiIEBI OCHOBH B YKPAiHCHKOMY CaKPaJIbHOMY MUCTEIITBI
XVIII-XIX cr. HaiimoBHilIe i HaliBUpasHile mposiBu/n cebe B KyJIbToBiil apxitektypi?'. Ha
IPEBEJTUKUHT JKaJTb, Y HAIII Yac € Psijl PycodiabChKUX JOCTIAHNKIB, sIKi HaxaGHO i HeCITPaBeIINBO
KPUTUKYIOTh YKpPaiHChKe MUCTEITBO OapOKOBOTO CTUJIIO, MOBJISIB, Yepe3 HaueOTO cIrime
HacJiyBanHs 06pasis 3axigHoi IlepkBu 11i MUCTeIbKi TBOPHU BTPATUIIM GOTOCIOBCHKY LiHHICTb.
Aute TYT CJ1iji 3a3HAYNTH, 110 SIK KATOJIMITBKHH, TaK i TPOTECTAHTCHKUI CBIT HIKOJIM HE MaB TAKOTO
BHCOKOTO 1 J[lyXOBHOTO MUCTEIITBA, STK yKpaiHChKa iIKOHa, 60 KaTOJMUIIbKUI 3axis 1e micsist Besmkoi
cxuamu 1054 p. BiIMOBUBCSI Bi1 06pa3HO-CTHILOBUX 0cobmBoCTEN CXOIY.

Ha 3axigniit Ykpaini, nounnatoun i3 cepequnu XVII cr., 3Hax0uM0 B My3eliHUX
KOJIEKITiSIX SICKpaBi MPUKJIAIM IOBEPIIEHOTo ikoHOTpadiunoro mucterta. Came B yacu XVIII-
XIX cr. 3aBepiyeTbest HOpMyBaHHS OPUTTHATBHOTO CTUIIIO YKPATHCHKOTO iKOHOMAJISIPCTBA.
OCHOBHUMU KaHOHIYHUMU eJleMeHTaM¥ TaKoi iKOHONMUCHOI MaHepu OyJiu: TapMOHIMHICTH
KOJIOPUTY, CAMETPUYHICTD i 6araTodirypHicTh KOMIIO3HIIiT, «€EBPOIIEi3allist» i «CJIOB sTHi3aIlist» y
TPaKTyBaHHI JIMKiB CBATUX, BHYTPIlIHA i 30BHIIIHA JUHAMIYHICTD y IIOCTATAX CBATUX, EMOIIiITHA
3abapBiieHiCTh, 0AraTOMJIAHOBICTDh CIOKETIB, MOsBA MOOYTOBUX JleTajell, KOJIOPUTHOTO
HaIliOHAJILHOTO OZIATY TOLLO.

Iepapxis Y kpaincbkoi rpeko-KaToJUIBKOI IlepKBU entoxu BembsimuHa PyTcbkoro, a mizHire
AnTiHa AHresoBrYa crapaiacs o6’€IHyBaTH XyIOKHHUKIB TOCEPEAHUIITBOM HOBHUX CBIKIX
MECTEIbKIX 00pa3iB Ta izeii?? . Came Tak B YKpaiHi BAHUKA€E BUTOHUEHE [[ePKOBHE MaJISIPCTBO,
sSTKe MAJIO Ha METi TPUXIJINTH JIIoieit mobmkye 10 BeeBuimiaboro yepes3 6apokoBo-poKaiiieBi
BEJIMYHI XPaMOBi PO3IINCH, sIKi TIPUIIIUIN 10 Y KpaiHu i3 3axomy 3 6araTrx i KOIITOBHUX KOCTEJIIB
OTIIiB €3YyiTiB. Piu y TOMYy, 1110 TYT He iijie MOBa TIPO dKeCh HACUJIbHUIIbKE OKATOJUYEHHS Y1
IPUAYIIEHHST MUCTEI[bKUX BI10J00aHb MPABOCAABHOTO JIIO/Y, a TIJIbKKU TIPO rapMOHiiiHe
JIOTIOBHEHH S, IHKYJIBTYPAIlil0 Ta MUCTEI[bKO-TEOJIOTIuHE BJOCKOHAJICHHS.

[To-Tpete, mpodeciiine ikoHHE MAJISIPCTBO B Y KpaiHi pO3BUBAJIOCS TTapaJIeTbHO 3 HAPOJIHUM
mucternrBom? . [lle 3 aBHiX-1aBeH yKpaiHIl BipUJIH B Te, 10 KPACy JIIOJCHKOTO Tijia BU3HAYAE
JIyXOBHA OCHOBA JIFOJUHU, sTKa KPUETHCS 1 Oepe movarku y cBiTi OboxkecrBeHHOMY. ToMy B
YKPpaiHILiB, Ha BiIMiHY BiJl pOCisiH i IpaBociaBHKX 3 BasikaH, [yXoBHICTb 3aBsK /1 OyJIa CIIOpiHeHa
3 60KEeCTBEHHOIO KPacoio. A CUMBOJII3M i aJleTOPU3M Ha[aBaJIi TIEBHUH [IapM PEHECAHCHUM i
6apokoBuM ikonam XVII-XVIIIcr.

3axiIHOYKpaIHChKi iIKOHOIKCIT BMiJIM CIIPOIIlEeH] Bi3aHTilicbKi ikoHOrpadiuHi cioxkeTn
MalCTEPHO IEePeTBOPIOBATH Ha 6AaraToIIaHOBI 3 BECEJIKOBUMU OapBaMU i Ha[IJICHHAM CBITUX
GaraTM¥ eMOIlisSIMH, TIOB’I3aHUMU 3 MacXaibHOIO pamicTio. Hapoauuii hobKIop Takox
JIOTIOBHIOBAB CXOJIACTUYHUN 3MicT yKpaiHChKUX 00pasiB, HANMCAHUX Y PEHECAHCHO-
MaHbEPUCTUYHIN i 6apoKOBO-poKaiiiesiii MaHepax. Tox KiacuuHi BisaHTiiichbKi iKoHOrpadiuHi
KOMIIO3UIIii JOTIOBHIOIOTHCA i BJIOCKOHAJMIOITHCA TIUOOKUM MiCTUYHUM JIyXOM, eMOIliITHUM
i ICUJIEHHAM, YYTTEBICTIO 1 IOCTYITHICTIO /10 IJIga4a-MOJIITbHUKA.

Orixe, choroni, y XXI cT., mic/ist HepoHiBChKOI2! aTeicTHUHO-KOMYHICTHYHOT J0OW /1715t
YKPaiHChKOI iKOHU BiJIKPUTO BiJIbHUI IJIAX 10 CAMOPO3BUTKY i JAJIBIIIOTO BIOCKOHAJICHHS.

3’SIBJISIETHCS HOBA UUCJIEHHA IPYTIa MUTITIB-iIKOHOMAISIPIB, AKi TPArHyTh BiZAPOUTH TaBHO
3a0yTi ikoHorpadiuni izei, mo O6yan mobymoBaHi Ha K0OPUX i BiKe [Aemo mpus3abyTux
€BPOIENCHKUX MUCTEIbKUX Tpaaullisax. [lepkBa i gep:kaBa B Halll yac MOBUHHI CITiBIIPaIllOBaTH
B HaIIPAMKY PO3BUTKY YKPaiHCHKOI YXOBHOCTI, 1€P:KaBOTBOPEHHS, KYJIbTYPU i MUCTELTBA.

2t Anaromiii JKabopiok, bapoko (doba, nmoduna, cmunv, xyooxcuii céim). (Oneca: ACTpONPHHT,
2015), 150.

22 K. Honen, Uckyccmeso, (Mocksa: Actpennb, 2000), 58.

B [Tasno JKoarosewvkuit, Yepaincoruii scusonuc XVII-XVIII cm. (Kuis: Haykosa qymka, 1978), 73.

2 Maiixn pant, Hepon. Bradvika semnozo ada. (Mocksa: Ilentprnosurpad, 2003), 333.
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HogiTHi Xy/10)KHUKY HUHI MAalOTh MOKJIMBICTh TBOPUTHU TaKe MUCTEIITBO, SIKe 3aI10Bilan paHHi
CBATI OTIi IepKBU XpuUcTUsSHCbKOTO Cxoay i 3axomay — 0e3 Tak 3BaHMX <«KaHOHIYHUX»
Bi3aHTIMICHKUX BUTA/IOK Ta MOCKOBCBKHUX AMBAIITB. MeTot0 11 3aB/IlaHHSAM Y KpaiHCbKOT IIEPKBU 1
Jlep>KaBU CbOTOJICHHS € BiIPOKYBATH CaMOJIOCTATHI TPAJUIlii iIKOHOMAJISAPCHKOI CITPaBH, Ka
IpHiiiIa Ha YKPaiHChKI 3eMJIi pa3oM i3 CBATHM XPEIIEHHSIM J[yXOM i BOJI0F0 Ta HabyBajia YnMpas
HOBMX CTUJIBOBHMX 3MiH y IIPOLECi TBOPYOI €BOJIIOLLiI Biji BI3aHTilICHKOIO CTUJIIO — /10 CTUJIIO
pokaiiib. el nusax 6yB HeJlerkuM. Y KpaiHChKiil iKoHi 0BEJI0CS BUTEPIIITH 1 IEPEKUTH BaXKKi
norpsciass. [Ipote baraTa ykpaiHchKa KyJIbTypa 3yMijia mepeiitu yepes yci gomyineHi borom
BUnpoOyBaHHs, 06 i HUHI, i B MailOyTHBOMY 30€pertu il MPUMHOKUTH He30arHeHH] [y XOBHi
ckap6u sik CxigHOrO, Tak i 3aXiZIHOr0 XPUCTUSTHCHKUX CBITIB, 1[0 CUMOIOTHYHO MIPUCTOCYBATUCS
JIO HAIIOI YKPATHCHKOT IYXOBHOCTI, KYJIbTYPU i MEHTAJIbHOCTI.

UKRAINIAN ICON ON THE AREA OF RENAISSANCE, MANNERISM, BAROQUE
AND ROCAILLE OF STYLES.

VITALII KOZINCHUK
Ivano-Frankivsk St. Johannes Chrysostomus Theological University
Dean of the Faculty of Humanities
Street Harbars?ka, 22, Ivano-Frankivsk, Ukraine, 76000

SUMMARY

In the scientific article is considered Ukrainian style icons which was formed on Byzantine aes-
thetic views with the addition of fragments of the Renaissance, Rokail, Baroque and Rococo. The main
idea of the article is - to demonstrate the distinction of the Ukrainian style of icons from classical Byzan-
tine, which did not get used really to the church’s culture of Ukraine.

The formation and development of icon was formed in the distant Middle Ages. The icon was
substantiated theologically on council of Constantinople (692) and Seventh Ecumenical (787) council.
Teachers of the church defended sacred art from iconoclasm, which was recognized as heresy. The case
was closed on the Constantinople’s council in 843 and its victory was called «Feast of Orthodoxy.» The
Byzantine icon was completely canonized and rehabilitated by the Church after the iconoclastic era.
However, starting from the IX century, in the iconographic canon was added peculiar elements, which
are not confirmed by decisions and rules of authoritative church councils and dogmatic works of the
Christian Fathers. There were include such aesthetic elements as excessive asceticism, static, flatness,
frivolity, lack of anatomical proportions, etc.

However, it should be emphasized that these elements did not fit into the Ukrainian sacral art.
About them is mentioned only in native church painting from the Kiev period and until the end of the
XV century. That was by the time while the Kyiv Metropolitanate was under the rule of the Byzantine
Patriarchate. Most prominent Ukrainian cultural scientists, theologians, historians and art historians,
for example, Svetsitsky 1., Svetsitska V, Zholtovsky P. M., Gordinsky S., Ovsiychuk V., Stepovyk D. et
al., believe that Byzantine aesthetic preferences gradually evolved to Western European style in Ukraine.

It should be noted, that the Ukrainian style of icons was formed under the influence of the strength-
ened Eastern Byzantine ritual and the Latin artistic shades with the addition of folk art. The world style
Renaissance brought an open color, an emotional coloration, a feeling of light and shadow, anatomical
perfection of the human body, a complex plot and compositional basis of the work, and others for the
Ukrainian icon. The saints on the icons were depicted as cheerful, in magnificent clothes with many
folds. Artistic styles such as Mannerism, Baroque and Rokail were enriched national iconography by the
figurative and decorative charm. In the icons of the XVTII, XVIII and XIX centuries appeared carved
background, a simple wooden and rough frame is replaced on a graceful carving with a picture of a scarlet
leaf or a vine which hinted at the theme of the Blessed Eucharist - the body and blood of Jesus Christ.
Byzantine aesthetic fantasies in the icon and deformation are replaced by Western European elegance
with the addition of expression and mannerism in the plot.

However, this does not mean that the Ukrainian church culture completely threw out or destroyed
iconostasis of the Byzantine style. This style is considered fundamental, fundamental for church art. He
has changed due to the sincerity and openness of Ukrainians to the cultural treasures of the Church of
the West and the East. Ukrainian masters of icons did not know the Greek rulers of icon painting, did
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not have church prohibitions on the style choice for the image of the saints on the icons, as was the case in
Russia after the Stoglavy Sobor(1551). Zamosc Synod (1720) was actually for the Ukrainian Greek
Catholic Church, which substituted subtle and primitive images in churches and chapels on first-rate
artist’s icon works. Icons of the new Ukrainian style was created such known personages as Fyodor
Senkovich, Lawrence Pylypovich, Nikolai Petrahovich, Sevastyan Korunko, Ivan Rutkovich, Yev
Kondzelevych, Yuriy Shimonovich, Vasyl Petranovich, Martino Altomonte and others.

Consequently, for along time, starting from the XVI century, Ukrainian history and sacred culture
have changed. The art of icons of the Ukrainian style is original. National artists have never copied Latin
or Orthodox images. They created new and unique iconic compositions based on Orthodox theology and
the perfect Western European aesthetic system. No country from the Balkan and other centers of Orthodox
culture, where icon painting was created,including Muscovy, did not manage to acquire such original
and interesting sacred art as did Ukraine. The best world art styles modernized the Ukrainian icon
painting, made it perfect and unique. Despite the accusation and dislike of some low-skilled and adept
art historians to theicons of this style, the art of Ukraine will develop and will continue in its characteristic
way - always different from the Byzantine East and the Roman West. Because Byzantium did not have
icons with such elegance and charm, because Rome did not have wonderful iconostasises...

Key words:iconology, iconography, renaissance, mannerism, baroque, rockaile, canon, art.
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